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MINUTES OF THE _sENATE — COMMITTEE ON GOVERNMENTAL  ORGANIZATION
The meeting was called to order by Senator Lana Oleen at
Chairperson
__iigé__&x&pﬂxon February 19 ,JQ_QQHromn__ééi:ELwﬁtheChpﬂd.
All members were present except: Senator Gaines - Absent
Senator Doyen - Absent
Senator Moran - Absent
Committee staff present: Julian Efird - Research
Fred Carman - Revisor
Conferees appearing before the committee: Richard Ross, Reporter, Kansas Supreme Court/

Cour of Appeals
Senator Ed Reilly
Senator Ben Vidricksen
Jerry Jones, Department of Commerce
Harland Priddle, Department of Commerce

A motion was made by Senator Bogina to approve minutes of the February 12
and 13 meetings: seconded by Senator Francisco. Motion carried.

Hearing on:

SB 623 -~ Establishing Kansas Film Services Commission

Richard Ross testified as a private citizen who is interested in improving
the image of Kansas. Mr. Ross spoke of his experience as an extra in a
film recently produced in Kansas. Upon completion of filming, the people
involved from out of state left with very positive remarks about the citi-
zens of Kansas and environment as an exceptional place to work. Mr. Ross
feels this image will trickle down to influence the film businesses to
consider sites in Kansas. The Film Commission is doing an excellent job
with a limited staff and budget. A legislative mandate to establish the
Film Commission was recommended. (Attachment 1)

Senator Reilly stated he has been associated with the Film Commission since
being appointed to it several years ago. Senator Reilly spoke of the stars
who have performed here during the past year and that production revenues
totaled $5,937,000 in 1989. It appears 1990 will also be lucrative with

productions. Presently the Commission is existing under executive order
and official recognition is needed to give it the authority and status it
needs to function at the best level. (Attachment 2)

Makeup of the commission would involve many entities that can contribute
information to fill needs of production companies and the Arts Commission
was proposed as a member of the commission.

Senator Vidricksen related to the Committee his positive relationship with
the Film Commission as their enthusiasm and willingness to work hard has
placed Kansas in a competitive position with other states. The dedication
of the many organizations, businesses and individuals to encourage and
bring film production to Kansas needs the support of legislation to support
their ongoing endeavors.

Harland Priddle stated this bill basically ratifies and establishes a for-
malization of the Commission and this is a great step forward. The economic
impact affects many areas and businesses not just a single location. Action
on this bill would place Kansas on a par with other states in this competi-
tive areana.

Unless specifically noted, the individual remarks recorded herein have not
been transcribed verbatim. Individual remarks as reported herein have not
been submitted to the individuals appearing before the committee for

editing or corrections. Page __.l__ Of 2




CONTINUATION SHEET

MINUTES OF THE _SENATE COMMITTEE ON GOVERNMENTAL ORGANIZATION ,
room 231 =N Statehouse, at __1:35 ¥X%X/p.m. on February 19 ., 19.90

Jerry Jones presented a one-minute commercial to demonstrate how it was
produced in Kansas and emphasized the benefits to a variety of local entities.
Mr. Jones stated that economic development is the primary reason for its
existence and the benefits are millions of dollars added to the economy each
vear from out of state sources, plus publicity of immeasurable value. There
has been approximately $21 million come into the state from out of state
surces in the past three years. An extensive network is employed to scout
for locations, historic sites and properties. The entire process. of setting
up and filming was given to the committee. This commission is the envy of
other states as the Advisory members wish to be working advisors and do so
at their own costs. The proposed bill specifically continues this policy of
non-reimbursement. It is important to keep this diligent and hard working
group of people as a recognized commission. Their endeavors are bringing the
motion picure industry to Kansas and the benefits are enormous for the state.
(Attachment 3)

Discussion was held on publicity and legal agreements with individuals,
businesses and the production companies. Competition is very strong with
states that have built production studios for just this purpose.

Chairman Oleen informed the committee she has received a request for intro-
duction of a bill by the Public Employee Retirement Board to provide changes
in the Administrative Procedures Act regarding the Public Employees Retire-
ment Board.

A motion was made by Senator Bogina to introduce legislation concerning change
in the Administrative Procedures Act regarding the Public Employvees Retirement
Board; seconded by Senator Francisco. Motion carried

Meeting adjourned. The next meeting will be February 20, 1990.
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February 19, 1990

Senate Bill No. 623
Act establishing Kansas Film Services Commission

Richard D. Ross
Reporter of Decisons, Kansas Supreme Court/Court of Appeals

I support Senate Bill 623 to establish the Kansas Film
Services Commission. I am speaking today, not in my
professional capacity, but as a private citizen who is
interested in improving the image of the state as a great
place to live and to locate new businesses and industries.

Cast as a juror (an extra) in last summer's filming of
"Cross of Fire," I had eight days to observe first-hand the
film industry and its potential economic benefit to Kansas. I
also had a chance as a self-appointed ambassador of the state
to become well-acquainted with some of the cast and crew, to
welcome those persons to our great state, and to dispell some
of the myths by which our state is labled. Most obvious of
those, of course, is the black and white image of Kansas
portrayed in the otherwise glamorous movie "The Wizard of
Oz." One evening, while we were filming a courtroom scene in
Ottawa, a tornado touched down one mile from the city. All
200-plus extras, the cast, and the crew orderly assembled in
the basement of the courthouse. There I told David Morse, the
prosecutor in the film, that one of my worst fears had just
occurred—-—that the Wizard of Oz image was coming to life to
these non-Kansans. He remarked that that should not be a fear
to me, but a reality; in fact, he said that whenever someone
tells others that he or she is coming to Kansas, the stock
response is, "Don't forget to take your ruby red slippers.” I
can guarantee you, however, that when those actors, crew, and
directors left the state one and one-half months later, they
were not discussing tornadoes in Kansas--they were discussing
how friendly Kansans were, how cooperative Kansans were, and
how reliable Kansans were. One assistant director told me
that he was not known for handing out compliments, but that
without a doubt in his mind, the extras in Kansas were the
finest, most intelligent, and most cooperative group of extras
that he had ever had a chance to work with in 25 years of
film-making, and that he would not hesitate to do a film in
Kansas again.

All of this translates to me as a positive image for the
state--one that will spread not only in the film industry but
one that will trickle-down to other non-Kansas industries
which are seeking new locations for their businesses. The
present film commission has done an excellent job with a
limited staff and on a limited budget. Let's support that
effort and support a growing industry in Kansas. Let's
establish a Kansas Film Services Commission by legislative
mandate and let's put dedicated Kansans on that commission to
promote our great state.
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hope the{color stays yu t

‘Kansans
. .
impressed
Landon
AWRENCE — At a press con-
ference in the Crystal Ball-
room of the Eldridge Hotel pre-
ceded and followed by an informal

autograph ‘session, Michael Landon
- talked about reasons why he

brought " his "NBC movie-of-the- =

.,Uweek productlon to Kansas.

“~dwin for “Where Pigeons.Go to
*Die,” a story about a boy and and
* his, grandfather. who .develop a
“close relatlonshlp raising homing

*.pigeons. Set in the late 1940s, the_.
“two-hour film' will be broadcast on .

-NBC-TV ‘sométime in 1990.

“The film-with a budget exceed-
~ing $3 million, according to Lan-
-don, will film here through Nov. 3.

Locations include Baldwin, Law-
rence and Overland Park.

Landon said he decided to come
to Kansas simply because of the
enthusiasm shown by the Kansas
Film Commission and the feeling
of welcome he received when he
visited several weeks back.

“We have received terrific coop-
eration from the film commission
all the way down to all the resi-

- dents in the community,” he said
from the podium during the news
conference. ]

“People don't always realize
how much it means to go into
someone else’s home and be made
to feel welcome, as we have here,”
he continued.

He said he was persuaded to .

consider Kansas because it was
..the first state that responded to
his request for possible sites for
use in the film,
. “In this business you put out
eelers and wait to see what. the
esponse might be. You (referring

“.‘to Kansans) were the first to an-
-swer. Not ‘only that but your peo- .
~'ple were anxious to show us the.

things we miight want to use.”

-larly rlght for his’ fllm

sxs %he sald

bout changmg the title, which

A N -

- Principal -shooting begms Mon- -
day at Eighth and Orange in Bal- -

‘ed ‘to call it
.Grandpa.”

‘Landon’ said the lay of the land "
ind’ the. fall colors wére particu- -

s productxon I tol

1Landon ‘said’ NBC® ghas talked_'-,

P aran A oA AL

—Sta’ff/John Bock

Michael Landon told reporters a* a Lawrence news conference
Friday he chose Kansas as the site of his new film because of
the enthusiasm of the state's film commission and the warm
welcome he received. Filming begins Monday.

" comes from the tltle of a bbok by

R. Wright Cambell. “They said
they thought it was too long and
they didn't like the word die in the
title,” he said. “Madybe they want-

Without a- péuse he sald “The
title won’t change.”
The . air date. could change

-“They first gave me a Dec. 18 air”

date, but that would mean I .would -
only have . five wéeks to do.post:
hem I ‘couldn’t
‘Landon .ex-

‘Welcome Home '

. “Hnghway to Heaven.”"

““Little House of the Prame i

~Cartwr1gbt on <“Bonanza,”

-February.”
Art Carney, Cliff DeYoung and
Robert Hy Gorman also star. =

Landon will play the boy as an . P
adult. He also ‘penned the -script +
and will direct.

It is his first dlrectorxal ]0
smce ending five years w1th

Landon is -also:known for hlS

which he was producer directo
=sand . actor.” He began .writing and :
directing :when>he 'was iLittle .
whic
began in 1959 and ran untxl Janu .
‘ary ‘1973 on NBC ) wzé;—e l i

AT [73-Cfa a2,
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landon hos a
reputation o3 @
“honds-on
dicactor. Horo, he
1at up the angle

. for the noxt shot,

tondon loked witls o cameroman o¢ i

lichael Landon: 30 years In
ront of the cameras - anda
uccess with his clothes on:

usser Jesves swirled across Ihe damp

gravel 35 the bright blue car rolled stowly
vp in (roat of the fneellng man in the belliant
red down Jacket and olive trouserx:

‘Adjusting bis sunglasses, he looked up to
ward (he aging granary neatby. He cupped by
face In his hands, peering \brough his fingers
35 1t tbey were the frame of a pleture. The
wind caught his tong brown halr,

“that should do 1. Pull the shol wp Wyght on
this and 1L will block the sireet PTLINS TRTICN
rirlng and {ingecing the gteaming hood oros:
ment uf (he 1937 Dudge cuupe.

Suddenly ali around were awice that tbe
tndecn street fight tooked out of place for a
awena tron (he late 19488

This wes ihe last scene betore luneh lo
where Pigeons Go te Die” fat Tuesday fn
Baldwin,

1 was Jlalloween.

It was atsn Mickaet Landun’s $3ed birthday,
20d oace the crew moved, he would find & few
blrinday surpriscs alang with funch at & e
e tocation narth of Lawrence, whetr he
s heen filintng alwe 3t 18,

The cumpany fluished Nov. 3, » duy eacly.
That's not uauswal for Landoon, who iy knows
23 ooe of the fatest working producer/direc:
1673 1n Lhe business.

Landon contends it's hls veteran crew that
makes for quick work, “They know what to do
and evecyone docs what they do berl” he
said. N L
A crew member believes (t's Laodon who
brings adavl the positive feeling that pervades
the circus-like entourage, ~He koaws what he
wanis, le docan't Bave Lo waste iim Lrylag to -
aatlsly several other produters,] sald oo
s long-time bands. EARRIE

‘Barn Evgene Orowitz OcL. 33, 1938, oa Loog
Inland, N.Y., Micbzel Landon has ovested™
mote han (uree decades in erealing positive -
“good guy” television.

He's gooe beyond stereotypes and opened
yiewers' eyes 1o the wulncrablilly a0d cournge’
of the human spleit. in Bs serfes, ba has dealt
with physicsl and mental impairments, blind-+
ness and deafpcas, evea some of tha more

subile human fatlings Uke selilshaess and mas -

teriztism.
With each instalimeat of “lighway (o

1leaven” or "Liitle louse ¢n Whe Pralrie,” we
[

Contiaund on nexl page -

hay Sned vp
. RO

°

shat ln weich b

ugh —

Hollywoods
Ir.Clean'

Photogrophy Director Haskoll
fstonod o3 London exploined tha shot ho
wontod. Boggs hos worked with London ofl
wnd o sieca the loay “Dononro” yeres.

- by LINDA LAIRD

London explcined A.unné o fwo young octors 03

rika Warnhar kieaad. .

yetocun gt SUPArYisor.

photos by THAD ALLTON

4

oo

A mockup of Da's,
house (o chorocier
ploysd by Ast
Camoey}] was bult
at  95th  and
Metcalf with
skyscrapecs ¥ the
bockground.

R
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'We had a
nice time'

Continued from preceding page

were prompled to make an effor 10 be nicer to our
fellow man.

Six years ago, NBC unquestiorizgly gave Landon
a go-ahead on his “Highway te Heaven" series
because Lhey Lrusted him, thoug> etwork officials
had little faith in the show itseli.

A contract clause stipulated t=zt when the rat-
ings proved the public was not izterested in seving
the good in people, Landon would zo back and do a
series about reality.

Instead, he and those many middle-American
viewers convinced the network there is an avdi-
ence for “good” television.

“Please slep back,” came tte bull horn-ampli-
fied voice of silver-haired Maury Dexter, first as-
sistant director. Nearly 100 Baldwinites crowding
a chilly streel quietly stepped tack a couple hun-
dred feel.

“Thank you very much,” cam= the answer.

“Where is he?" came a whisp=red inquiry from
behind.

“He's there in the red jacket by the camera,”
came the equally hushed reply.

“Gee, he looks just like Jonzthan Smith! (the
character Landon played on "Highway")" came the
return.

Landon has always played the zice guy on televi-
sion. The town of Baldwin exp:cted that image,
and Landon and his crew followe2 through, giving
almost everyone a “real good tie.” as one grand-
father put it after spending a ¢z7 watching Lan-
don's crew work. Landon never failed to provide
autographs whenever someone zsked.

He spent 15 minutes of his 42-minute lunch
break one day answering questiocs from local ele-
mentary school students. He hzd turned cdown
many other invitations, but thcaght he owed the
children in Baldwin, since he wzs using some stu-
dents and the building for a scece. He answered
questions about his age and ths fact that he dyed
his hair promptly and honestly.

“My hair turned white by the time I was 217" he
told one youngster, “So. I dye i.”

He talked about the reasons e brought his NBC
movie-of-the-week production to Kznsas at a press
conference before filming began :

The two-hour film will be brozdcast on NBC-TV
sometime in 1990. The movie. =ith a budget ex-
ceeding $3 million, was shot at locations in Bal-
dwin. a farm north of Lawrence znd on a special
set built in Overland Park.

It is Landon's first directoris!
five years with “Highway to H

.He has been re-editing 111 epis
for syndication this fall.

His production this time is wha: be calls a “saft”
picce. In the business. it meazs that it has no
violence. only a little conflict. azd deals more with
relationships and characters thac =ith action.

“Where Pigeons Go to Die™ is at-out the relat:
ship of a small boy and his grazdfather as -
raise and race homing pi

job since ending
en™ a year igo.
cdes of that series

Maury Dexter, the first assistont director on the set, used o bull horn to announce lunch time for the cast and crew.

was more costly to do on location, was not without
its minor difficulties, which were being handled as
arose.

he rain has bothered us some. but not that
* McCray said.

McCray, who deals with the day-to-day problems
of & location shoot, has worked with Landon since
~Bonanza" days. His wife, Susan, is casting direc-
tor on this film — the same job she had for
~Bonanza” years before. ‘We've known each other
27 vears. 1 was best man for Michael at his wed-
dinz and he at mine,” McCray said.

A1 53, the 5-11 star stays a trim 160 pounds with
gocd diet and workouts at the gym.

He also sneaks smokes, a habit he doesn’t seem
to wanl noliced. He doesn't want to be a bad
example for people who look up to him. He doesn't
carry his own cigarettes and is always trying to

srried {hree times and with a total of nine
ed and natural children. Landon’s family ex-
much farther. Not one negative was voiced
rew. Many of them had good things to say
most 30 vears in front of and behind the
ra.
Haskell “Buzzy” Buggs. director of photography,
has worked with Landon 33 years.

i 1984. 1 retired {rom the business. I had to
1 a couple of shows that year because it was
ull getting care for my wife, who was ill." he

sa:4 tears filling his eves. “She died Jan. 18, 1985.

1t is also abou: bife and death and the dignity and
sometimes incigaity that we place upon those who
grow older. And it is about the right of the dying to
remain at “home.”

It was originally intended as a feature {ilm, but
“Soft films don't jam the lines at the box office,”
Landon explained. “Television tends to work best
for this kind of story.”

Melissa Sue Anderson, who portrayed his eldest
daughter on “Little House of the Prairie,” had
dinner with Lzadon one night last spring and
brought “Where Pigeons Go to Die,” by R. Wright
Campbell, with her. “She said, *Here's something
you should do.” And she was right,” Landon said.

“What attracted me to the story was thal run-
ning narrative and the flashbacks of the man who
40 years ago bad spent much of his time with his
grandfather, whom he called ‘Da".”

Landon said ke came lo Kansas because of the
enthusiasm shown by the Kansas Film Commission
and the feeling of welcome he received when he
visited the first time.

“People don't always realize how much it means

1o go into someone else’s home and be made to feel

welcome, as we have here.” be said.

But he also liked the lay-out of the land. “We
checked weather records over the past 30 years,
trying to figure what time of the year was the best
to get the beautiful fall foliage,” said Kent
MecCray, producer for Landon productions.

Filming began during the area’s first week of
cool, wet weather, The work. which Landon said

I was making arrangements and f{igured .0 would
be a small service, ‘¢ause | hadn’ s ¥
peaple I'd worked with for months.” he ex aned.
“But Michael closed down the show anc
everyone to the service, It was beautiful. ¥
believe how much that meant (o me.
“Then he began calling me. telling me. You're

coming back to work.' He started sending flowers,
knowing that 1'd have to cali him back lo say thank
you,” he said. “Then he could ask me again when |
was coming back to work.”

Boggs was back to work on the last two seasons
of “Highway to Heaven.” A veteran of 60 years in
the business, he said, "I 82 now. I've worked
with the best. I'm proud to say I've seen a young
individual develop into a genius. Michael is a ge-
nius.

“ know what he's dope for people. And il's
plenty.” Boggs said, looking around toward Landon
who was then standing in line with other crew and
aclors. awaiting a hot meal from the catering
wagon.

*Michael makes my work so easy it almost isn't
work anymore. He works everything out and he'li
jook at me and say just what I'm thinking.”

When Boggs was asked why he thought Landon
was becoming a symbo! for the nicest guy in
Hollywood, he said, “Anything Michae! does comes
from the heart. Lots of things make tears come,
and no one can make films that do il betler.”

Erika Wernher believes it's sincerity. Landon's
script supervisor off and ¢n for close to 30 years,
Wernher said he makes work fun. “I always learn
something new each day. and I always took for-
ward to getting up in the morning. You can't beat
that.” she said.

Landon seldom needs more than a sel up, 2
rehearsal and a take. He's often there to help do

that.”

“We're all equals here. We all tave ocr jiot
do, but we're all in this together.” said M
But although Landon insists eact specialist
lowed to do their job, he finds it tacd to dexs
authority on his own ideas.

“Michael is pleasing himsel{. Bz tnows w
wants. They (people at the networt: know Wi
expect from him," said John Wzrren. lo
manager, who has been on the 1e:22 3 nmm!
years. .

In a way, Landon was born i
His father was a publicity write
musical comedy singer. Growicg
wood, N.J., Landon had his {i
when he became national high sci
the javelin throw.

Athletics earned him a sche.
which brought him to Los Angeles
film making and television.

His early credits listed nume:
on “Playhouse 90,” a classic of ¢
first film, "1 Was a Teenage W
may have been ahead of its lims
tapped to became Little Joe Cant
za,” which ran on NBC for 14 ¥
to run in syndication around the

He might have continued bexg
except for a script problem during one of the ily
seasons on the “Bonanza™ series

“There was no script to be sat.” szid £:

set up, carelully waiching (he camera angles.
When working with young aclors, he often talks
them through a difficult scene, then congratulates
their efforts afterwards.

When someone asks, “We necd to have that door
closed, please,” it's the star/director/executive
producer who grabs the door, saying "Il get

k. U v
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Most of the fifth graders at Boldwin Elementary School were used as extras.

Flynn, @ Lar.con publicis:

“Michael, then 23, had nzver writlen a scripl.
but he went home and labore< over an idea e had.
turned in a complete seript ¢written by baad) to
producers on Monday and ¢ créew was in peoduc:
tion on that script by W dzy.”

Landon ¢ the writer has control ovar the
words an aclor says. A crrecior writer bas even
more control. He began 2z during ks “Bo-
nanza™ days. He followed new-classic =
with nine years of “Littl2

Landon followed “Lit 3
to Heaven.” i which he zn angel ¢ soris
named Jonathan Smith, wits a sdekick played by
Victor French. who died t3is pas June.

“1 can't go back and do aay wore "High=ays to
Heaven.” Not without Victor. It wouldn't te the
same," Landon said, a bit ¢f a teeak in his voice.

French had worked wits Landte back in “Bonan-
za" days. He had moved oz witt him and filled a
regular $pot on “Little House™ an? then beczme his
on-camera partner in “Higaway.”

French's philosophy about Lz:don was smple.
“No one can say anything tad ziout him. if they
do, they've got a problecx Sure Michael expects
110 percent from everyont arom=d him. btet you
don't mind giving that muck of ycurself, "cawse you
know he's giving 200 percest

“He always gives back. He always appreciates.”
French said in an interview sveral years ago
about Landon's work on ~Highwzy to Heaven”

Who could ask for a bziter tesimonial?”

1Z

usz” with “Hiz

< . .
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The present Kansas Film Services Advisory Council -- commonly called the Kansas

Film Commission -- began in 1982, when ABC-Circle Films came to Kansas to make the

television movie The Day After. The tourism division of the Department of Economic
Development assisted the production, and a staff position evolved, devoted to nurturing film
productions in Kansas.

In 1985, the advisory council was expanded to include ex-Kansans who were pursuing
successful careers in the industry. As you consider legislation to mandate a Kansas Film
Commission, let me give you a brief background on the film commission: why we exist, how
we operate, what benefits result, and the important role that the advisory council plays.

Economic development is the primary reason for our existence. The motion picture
industry last year ranked second in the United States, behind the aerospace industry, in amount
of trade surplus. Producers spend billions of dollars each year to create theatrical films and
television programming.

Southern California at one time had a virtual lock on the motion picture industry, but
as costs began to escalate and community cooperation dissipated, producers began to go
elsewhere. In fact, from 1980 to 1985, production revenues in California fell by a full fifty
percent: filmmakers were finding more cooperative locales to make their motion pictures.
As producers took their projects out-of-state, alarmed California officials dubbed them
‘runaway" productions. Since 1980, these "runaway" productions have infused billions of
dollars into state and provincial economies throughout North America.

Twenty years ago, Colorado recognized the potential of revenues generated by film
productions and created the first state film commission. Today, all fifty states have film
commissions, as do over a hundred U.S. cities. We belong to the Association of Film

Commissions International, with over 270 members worldwide. Five other members are also
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from Kansas: the cities of Lawrence, Manhattan, Salina and Topeka; and the twelve-county
region of southeast Kansas.

The benefits are: millions of dollars added to our economy each year, usually from
out-of-state sources, and publicity that is immeasurable i'n value. In the past three years,
producers have come to our state and spent about $21 million. These dollars are spread
throughout the communities to a variety of businesses and individuals.

We get from five to six hundred requests for information each year. Our initial
response is to send a copy of our directory -- a 250 page guide of equipment, personnel,
services and other resources pertinent to a filmmaker -- and a copy of our full color photo
location guide.

Out of nearly 600 requests last year, about a hundred and twenty-five required specific
information and photographs of potential locations. Typically, a producer will send us a copy
of the script. We’ll read it and highlight each of the locations; usually, a feature length script
may have anywhere from fifty to eighty different locations. Then we’ll determine which two
or three of these are the key locations. If our key locations, in the producer’s eyes, are better
than those submitted by other states, then we most likely have another production coming to
Kansas.

To find those locations, we network extensively. We contact convention and visitors’
bureaus and chambers of commerce throughout the state. We’ll call on legislators, mayors,
county officials, sheriffs, county extension agents, geologists, livestock associations, real estate
agents: just about anyone we can think of who might have ideas about potential locations.
We rely heavily on the media and on public response. And, of course, this is one area where
we get a lot of help from our in-state advisory members. They may do their own networking,

or they may go out and scout for locations themselves.

22



As we gather ideas for possible locations, we’ll photograph these possibilities, put them
in a panoramic format and send them to the producer as quickly as possible. Until a producer
tells us otherwise, we continue to search for locations and send photographs.

If the producer likes our photographs, he’ll usualiy send the location manager, and
perhaps the production designer, to view the locations in person. If the sites are reviewed
favorably, the producer then wants to know about the local availability of freelance crew,
acting talent, equipment, lodging, cooperation of officials, and other similar details. If we’ve
landed the project, then we can usually expect a production team to come into the state four
to eight weeks before the first scene is filmed.

We’re extremely busy during this period, helping with preparations that may include
setting up temporary offices, getting phone systems installed on short notice, arranging for
streets or highways to be temporarily closed, looking for the other fifty or more sub-locations,
assisting with auditions, locating props, and literally hundreds of other details. Once again,
we’re dependent upon our network, contacting countless Kansans -- including our advisory
members -- for aésistance.

Once filming begins, we are on the set as much as possible in case any problems arise.
When filming ends, the production manager and production accountant usually remain for a
week or more to wrap up and settle accounts.

Each production is unique, but that’s a general idea of the process. Basically, we work
with a very large industry and represent a very large state. To be effective, we rely heavily
on the help of others, particularly those who are on the advisory council.

I’ve mentioned the help we get from our in-state advisory members when we’re
working with a production. Let me mention also the help we get from out-of-state members

in marketing Kansas to the film industry. For example:
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Buddy Rogers -- from Olathe, who starred in the very first film ever to win an
Academy Award, Wings, and who would later wed actress Mary Pickford -- has, at his own
expense, twice hosted receptions for us at his Pickfair home in Beverly Hills, inviting
producers and studio executives who were considering Kansas for locations;

Mike Robe, from Arkansas City, and Steve Mills, from Russell, were instrumental in

bringing the 1986 mini-series production Murder Ordained to Kansas: Mike as the writer-

director and Steve as the CBS vice-president in charge of the production;

Producer Doug Curtis, from Dodge City, brought a feature film production to Lawrence
in 1986;

Actress Marj Dusay, from Russell, has served as chairman of the commission for the
past four years, and both Marj and Doug have traveled to Kansas from California at their own
expense to help with film commission activities.

Very honestly, our commission is the envy of a number of other states, whose members
are serving, in reality, in name only. Across the board, we have members who want to
contribute and work hard on behalf of the film commission.

One of the most impressive things about this advisory board is that the members
participate at their own cost: they are not reimbursed for travel, meals or lodging when they
attend meetings, and several of them each year assist us at our trade show in Los Angeles,
paying their own way. Later this week, in fact, we’ll depart for that trade show, and we’ll
be accompanied by twenty other Kansans who will help represent us to the film industry, all
at no additional cost to the state. There will be a Kansas reception on Saturday night, where
we’ll invite prospective producers, and that reception is being paid for with donations from
Kansas and California members of the advisory council. The proposed legislation, incidentally,

specifically continues this policy of non-reimbursement.
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We have been fortunate to have a diligent, interested and hard-working group of people
helping us bring the motion picture industry to Kansas these past eight years. The millions
of dollars spent by producers in Kansas attest to their effectiveness. It’s important to keep
these people, and others like them, deeply involved with the commission.

The expense is extremely small, the benefits are enormous.

Thank you.
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~ From grandfather
to grandson

Michael Landon,a grandfatherinreal life,
plays Art Carney’s grandson

inmade-for-TVmovie i

By Glenn Esterly i,
NBC s scheduled to present “Where | movie, first became aware of Where PI- .
Pigeons Go to Die” on Monday, Jan. | geons Go tc Die when his Little House
29, from 9 to 11 P.M. (ET). Check local | on the Pralrle costar, Melissa Sue An-

listings for ttme and channel {n your | derson, mentioned the novel onc night
area. while visiting. I just read a book

that's really your cup of tea,’ she sald.
She' was right; it's a beauty,” says
Landon.

“Hey, Norton! Norton! Norton, get out
here. I wanna talk to ya, Norton!™ Inside
his motor home on a movie location in
Lawrence, Kan., Ed Norton—a.k.a. Art
Carney—looked up from his script,
startled, and hustled to open the door
to see who was doing the dead-on
Jaclde Gleason/Ralph Kramden im-
pression. Outside he found his costar,
executlve producer and director on the
NBC film “Where Pigeons Go to Die.”
Michael Landon continued: “I wanna
see ya out here now, Norton!"—then
broke up with his familiar rat-a-tat
laugh. Carney broke up, too.

It was Landon’s way of breaking the
ice with Carney, who admits to being
“very introverted when I'm first around
new people.”

Carney, perhaps best known as
Jackie Gleason's bumbling sidekick, Ed
Norton, on The Honeymooners, was
lured to Kansas for one of his infre-
quent performances these days by a
script that the Oscar winner (“Harry
and Tonto”) found to be “a beautiful
picture of a relationship between a kid-
and his grandfather and the rest of the
family. Maybe it’s old hat, a tear-jerker
in some places. Maybe it's corn. But
there’s nothing wrong with good corn.”
Landon, who wrote the script for the

tells the tale of a grandson (played
by Landon as the adult) returning
to Kansas City to sell the house of
his grandfather (Carney) four dec-
ades after the old man's death.
Overcome by the memories, he
reminisces about how they
worked together to train and
race homing pigeons—and how
the experience taught him last-
ing lessons. “Not that we try to
drive them in, but there arc any number
of messages in it,” Landon says. "How
important home is, provided home is a
loving place where people respect each
other. How fragmented families have
gotten—even at that time, In the late
'40s. How so many times things are just
taken for granted in life, untl mo-
ments—and people—slip away before
you can appreciate them.”

A year and half after wrapping up
producton on Highway to Heaven,
Landon, 53—and a grandfather him-
self—has had time to reflect on his own
life and to put into perspective a total
of 29 years of network series work. He's
recently moved his family onto a new
10-acre Malibu “ranch” (it's not as big

s

A —
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as Bonan-
za's Ponderosa but

it's more valuable). In terms of work, he
only pursuecs what he fecls like doing
now. “My guess is that if it weren't for
my involvement, this movie never would
have been done,” he says. “This is not
the kind of film that grabs people in a
15-second promo. But I felt, as I have
for a long time, that there’s an audience
for things like this.”

Directing 9-year-old Robert Hy Gor-
man, who plays Landon's character as
a young boy, was no problem. “T've al-
ways had great rapport with kids,” he
says. "I was playing with my grandson,
little Robert, last weekend. He said he
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llkes hanging around
with me because I'm a
little crazy. All kids like
that.”

Landon is sitting be-
hind his desk in the Mal-
{bu office of Michaél Lan-

don Productions, several

minutes down  Paclfic
Coast Highway from his
new acreage. Behind him,
through the window, the Pa-
. cific sparkles on a perfectly
. clear, spectacular day. Al-
though he’ll be in an editing
room before long, working on
“Pigeons,” * Landon seems
loosc on this Wednesday after-
noon. “Last night The Wonder
Ysarg showed an excerpt (rom
‘1 Was. a Teen-age Werewolf’
[one of his early movie roles,
1957). If things ever get really
bad, I can always go- back to
that—30 years from now I could
do the sequel. . .but I'd have no
teeth. It's hard to get traction on
the neck that way.” He cackles. -

When his interviewer produces
a huge pile of clippings, stories
done on him going back to his start
on Bonanza, Landon—who hasn't

the press over the years—actually
suggests r¢hashing some of the head-
lines. “I'd like to hear some of the
gut-wrenching stuff,” he says, grin-
ning. “About the demons in my body.”
Okay: "Michael Landon must have

control. Why the star-writer-director-

producer of ‘Little House' seems so ob-
sessed with being in charge” (TV GUDE,
1982).

This personality profile reminds him
that network executives wanted to

change the title of “Pigeons” to some- .

thing catchier. "I just wouldn't do it
because I think the author is entitled to
have the same title on the film version.
That's not a control battle—it's doing
the right thing.” ' .

Another headline: “Samson and —
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the Javelin” (Instde Sports, 1987). Lan-
don can't have any problem with this
one; it carries his byline. "I was positive
I was Samson,” reads the subhead.
“How else could a 126-pound guy be the
best javelin thrower in the United
States? I was sure that if I lost my hair,
I'd lose my strength.” And he did.
Taunting athletes at USC cut his long
halr, and he couldn't throw a javelin
after that to save his life. Now he says:
“It's my head. I've just always liked long
hair. I think I've had more reviews on
my hair than I have on my films. There
have been little snotty remarks in a lot
of reviews. When Little House came out,
somebody said, ‘It's very unusual to
have a series where the leading man is
prettier than the leading woman'."

A newspaper clip: “Landon Jolns
First Lady on Drug-Abuse Special.”
Nancy Reagan has called him on a fairly
regular basis through the years, says
Landon. “Say what you want, Ronald
and Nancy Reagan are the only two
people in politics who ever called my
home and never asked me for anything.
The first time Nancy called me, she had
seen an episode of Little House and was
crying so hard that she just handed the
phone to Ron.”

After his stepdaughter went through
a drug-addiction period in the '70s,

" Landon volunteered his time and ef-

forts for the White House's anti-drug
campaign. In retrospect, he says, “Well,
I think it was a starting place. I was

_doing this {speaking out against drugs]

long before that, but I'm not so sure that
our [government’s] attack on drugs (has
been] done in a proper fashion. . . .
“See, I'm not sure legalization of
drugs would not be a good thing.” he
continues. “I mean, my kids don't take
drugs. And if drugs were legalized to-
morrow, my kids wouldn't take drugs.
People who take drugs take drugs. So
to spend billions a year trying to find
out where somebody’s growing a mari-
juana plant, I think is ridiculous.”
One more clipplng: “Like so many

perfectionists, he had tried and failed to
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Art Carney: ashyguy-
except in front of
the camera

When Art Carney arrived in Lawrence,

Kan., in October to film “Where Pigeons |

Go to Die,” Michael Landon recalls lead-
ing him to “the biggest, most elaborate

|
!
|

motor home that exists, just a monster.
Art asked me, ‘What's this?' I said, ‘It's |
your motor home." And he shook his !

head and said, ‘Gleason would have
loved that’.”

Having been inactive in show busi- .

ness for the most part in recent years,
Carney arrived in Kansas feeling nerv-

grandfather role, says Landon. “That
surprised me,” Landon says. "I mean,

_ this is Art Carney. But once we started
. working, he was exactly what you'd !
" want him to be. In the beginning, he told

me, ‘I'm afrald I'm not going to glve you

_ous and insecure about playing the -

everything you want.’ I said, ‘Just give

me Art Carney.' And he did.”

In fact, the role of the grandfather in
this fiim was perfect for him. “I've got
six grandchildren,” Carney says. “Ev-
erything fell into place.”

His recent absence from Hollywood
is partly out of choice, partly because
he's diabetic. “I have been for several
years. It's called diabetic neuropathy,”
he explains. “It's damage to the nerve
ends, and at the start it hurt like hell
just going over’ a bump in the
car. Eut that seems to have sub-
sided, and I'm okay as long as I stick
with my insulin shots and behave
myself.”

Carney, who lives in Connecticut
with his wife and is visited fre-
quently by his three children and ".
the six grandchildren, “becomes
someone .else when I.do take a’..
job,” he says. “At parties, I'm
likely to sit in'a corner and not
say much. But put me in front of
a camera and there's no stop-
ping me."—G.E.

Carney and his’:* . :

young costar, Robert Hy i mos

Gorman, {n “Where Plgeons Go.to:Die.
ERIERE

swim against the dark tides of his own
nature. . . . He felt a  rage
that. . .was always there, a defense
against whatever slight, real or imag-
ined, Michael Landon thought might be
coming” (TV GuDE, 1985).

“Ooazhhh, there we go with the evil
spirits inside me. I almost paid $70 to
lie down on a couch after that one and
talk to a shrink,” Landon says, laugh-
ing. Instead. he routinely telks to him-
self, a practice that occasionally still
catches his third wife, Cindy, by sur-
prise. It's a habit he started as a lonely
kid pamed Eugene Orowitz in Col-
lingswood, N.J., a boy who had to deal
with antisemitism cven, he says, from
his own Catholic mother. His father
wound up a broken man, both in busi-
ness and at home. “He let people walk
all over him,” Landon says. “I still use
him in acling. All I have to do Is think
of him"—Landon's eyes mist cver so

slightly—"and I can cry. Or, if I want to
portray fury, no problem—I just think
of how people were dishonest with my
dad. I've been accused of an arrogant
attitude at times; it's not arrogance, it's
insisting that the other people be hon-
est with me.

“That's in business or at home. You
know, when I got divorced the second
Hme [10 years ago], there were seven
kids at that time all puttng on false
faces. There would have been some-
thing wrong with them if they weren’t
terribly angry. but they wouldn’t show
it. Drove me nuts. Finally, we got past
that into some damn good anger. And
now we've got great relationships.”

Landon has a 6-year-old daughter
and a 3-year-old son with Cindy; his
seven other children and three grand-
children visit the new Malibu home fre-
quently to take advantage of the riding
horses, tennis court, swimming pool
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and mountaimous terrain. “I've. got
more time for everybody now that I'm
not doing a series,” he says.

When he is at work now, Landon is
less demanding of himself than in the
past, according to Kent McCray, a pro-
ducer who's worked with the star since
1962. "He's mellowed,” McCray says.
“The small things don't get taken quite
as dramatically.” .

Asked point-blank about this mel-
lowing, Landon says: “Oh, sure. I have
a better attitude about my work. I'm not
as upset looking at it the first time as
1 used to be. First time in my life
I've felt that way. I'm not as hard
on myself anymore. Let's face it, this
business is a lot of fun. I'm pretty

lucky.”

Glenn Esterly s a_frequent contributor to TV
Gume and the author ¢f The Tulk Book: The
Intimate Sclence of Communicating in Close
Relationships (Rodale Press).
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‘News Release

Contact: __, ; ‘ . DEPARTMENT OF COMMERCE
Rich Epp, Public Information Officer 400 S.W. 8th Street, Suite 500

DEPARTMENT OF COMMERCE Topeka, Kansas 66603-3957
(913 296-3481) _ (913) 296-3481

For Immediate Release -
Monday, February 12, 1990

FILM COMMISSION SEARCHES FOR LOCATIONS

Topeka, KS - The Kansas Film Commission is 1looking for a
few good banks to rob. After that, they would like to find a nice,

dingy bar.

Actually, the commission is 1looking for a number . of
locations, not for vacation possibilities, but as settings for two

|

| . . . . .

| new projects, one a feature film and the other a television movie.
l

|

The TV movie is set in the 1930s. The producers are
looking for 1930's style banks, and buildings around the bank must
also be from the 30's. Bank interiors should reflect the layout
typical of the era (teller's cages and vaults). It doesn't matter
what the building is used for today, as long as it has the basic

design and architecture of the original bank.

Another important location is a hunting and fishing lodge

set in a heavily wooded area. The lodge should be near a lake and
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be from the 1930's or earlier.

The third major location is a tourist court: a row of
individual cabins that would often be found on highways at the edge

of cities in the 1930's.

The feature film requires present-day industrial, rural and
suburban settings. A number of scenes are set in an old, damaged
building, with a garage equipped for motorcycle repairs, in an

isolated area, surrounded by a 10-foot privacy wall.

A second Kkey 1location 1is a hill overlooking a suburban °

community filled with well-manicured lawns.
A few scenes also take plaée in "dingy" bars. One such bar

is needed for interior and exterior shots and should have a jukebox.

Two industrial sites are needed for the project: an

abandoned automobile plant and a tool and dye plant.

If you are aware of settings which fit these requirements,
and would 1like to help bring another film production to the state,
please contact the Kansas Film Commission at 1-800-2-KANSAS

(in-state) or (913) 296-4927.
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Mike Hayden

Gouvernor

DEPARTMENT OF COMMERCE

Harland E. Pridile
Secrerzry
ME MORANDUM
TO: Michasl F. O'Keefe, Dirsctor of the Budget
FROM: Harland Priddle, Secreftary of Commercs
DATE: February 14, 1830
RE: Senate Bill No. B23
(1.0 Analysis of the proposad legislation:
Senate Bill No. 8623 proposes to establish the Kansas Film Services
Commission and provide for ihe appointment and authoriiy ihereof.
This cill as propeosed wiil Zormaliy mandate the commission and
replacz the current Kansas Fiim Services Commission as «

was cre=zted
under an Executive Order by z prior

administration.

(2.2 Zffect on agongcy crperations.

The zzzncy foresees no additional effect on zgency operations as
a result of this bill.

(3.9 Dollar effect on agency operations.

The =zgency foresees no acdditional dollar effect on agency
operaiions. As Section 1. (b) points cut: "All legislative members
and members appointed by the Governor shall serve without

compensation”.
(4. Basis for cost estimates.

The proposed legislation does not change

in any manner whait is
currently in place within ths

agency and respective division.

-

(5.) Implementation

Since there is already in place within the agency and division a

similar informal! program, there will be no further effect on the
agency and respective division.

(6.) Long range fiscal effects.

The sgaency anticipatee no sdditional long range fiscal effects.
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